8                        Shakespeare and Love

But generally Shakespeare preferred to let one of his
lovers or both know at once what had happened to
them. The recognition is as quick as the love of Celia
and Oliver.

'Your brother and my sister no sooner met but they looked;
no sooner looked but they loved; no sooner loved but they
sighed; no sooner sighed but they asked one another the
reason; no sooner knew the reason but they sought the
remedy.*

The condition is presented to us a thing elemental,
inscrutable, which either is or is not. But if it is,
Shakespeare can prove to us immediately that it is the
true metaL He does not profess to show how it happens;
he does something far more difficult; he convinces us
that it has happened. He makes his lovers say the
simplest and divinest things; they seem to drop sun-
beams from their lips. In reality love is too often
tongue-tied: Shakespeare gives it speech that seems as
natural and magical as love itself. When Orlando says
of Rosalind that she is ejust as high as his heart', when
Rosalind says that 'men have died from time to time,
and worms have eaten them, but not for love', when
Beatrice answers the Prince's 'Out of question you were
born in a merry hour',

'No, sure, my Lord, my mother cried, but then there was
a star danced, and under that I was born,'

we recognize the speech of love as surely as the old
prophets recognized the voice of the Lord. This is how
lovers would speak if they could. What wonder that
they should have recognized their spokesman, and with
a single voice elected him the poet laureate of love?

So natural is this flowering that we cannot imagine
any end to it but the perfect happiness of marriage.